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T
he charming and romantic Theatre Royal 
Haymarket has stood in St James’s since 
1720, and has seen its fair share of drama 

 on stage as well as o  e’ e got a really 
fun history,  says de elo ment director ara 

rook, as she shares some of the stories that ha e 
sha ed the theatre  how the uke of ork granted 
a Royal atent to the theatre as a fa our to its then
manager; how the theatre was the rst to ha e a 
matinée show and drama school; and the time Sir 
John ielgud li ed here during the lit , acting as re 
warden  nother anecdote illustrates the changing 
face of the city  hen ing eorge came, the crowd 
rushed to see him,  says ara, whis ering so as not 
to distur  the rehearsing erformers  n this side of 
the theatre, there’s a corridor which takes you out to 
Su olk Street  hen the show nished, the audience 
stam eded and we lost 22 li es down there  ut the 

ing ne er knew  the show went on
rnold rook, chairman of the Theatre Royal 

Haymarket and ara’s father, is assionate a out the 
magic of this lace, and the story that the historic 

uilding tells  He says  ears ago, there was a re 
ne t door, efore the Haymarket Hotel was uilt  Judi 

ench and aggie Smith were here, and we had uite 

a su stantial amount of money in the o  o ce  ut 
the theatre was full of smoke  t looked at one oint 
like we might ha e to cancel the erformances  ut 
we didn’t  

eo le were asking me, hat would ha e 
ha ened if it was destroyed y the re ’  said, e 
would ha e re uilt it’  ut what we can’t re uild is 
the history in this uilding  That’s what gi es it the 
atmos here

s the theatre is rade listed, rnold says 
that he  can’t mo e a nut and olt without getting 

ermission  Thanks to this, the uilding has retained 
many of its most fascinating features  ark, lit with 
warm lam s, ashtrays still hang from walls, and the 
striking hand ainted ceiling is framed y ornate gold  

ehind the stage is a room where royalty ha e hidden 
etween acts, com lete with old fashioned ents for 

circulating air and a ictorian re lace  
hile the ma ority of ondon’s theatres are 

electrically o erated, the Theatre Royal Haymarket is 
largely manual  ut rnold knows that it is this sense 
of tradition that gi es the theatre its charm  f you 
want something s ecial, you come to the old theatres, 
where you feel the atmos here as you walk in the 
door,  says rnold in his dee , smoky tim re  ou 
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theatre, we need subsidised theatres because that’s 
where new r duct c es r  ith ut the i eb d 

DR A M A 
QU EEN

We meet the team behind the majestic Theatre 
Royal Haymarket and get the low-down on their 
campaign to put theatre in the national spotlight

B Y  R E Y H A A N  D A Y

know that there’s something going on here, 
and has been going on or years

earing rno d and ara ta k about 
their ewe  in the crown , it’s c ear that 
behind e ery door o  the bui ding ies a 
story  and a iece o  theatre history

though the theatre embraces its co our u  ast, 
it is a so one o  ondon’s most orward thinking 
theatres  rno d is assionate about gi ing younger 
generations the o ortunity to understand the theatre 
industry, and has worked to make theatre an exciting 

ro osition or young eo e in what are uncertain 
times  ighteen years ago, rno d he ed to ound 

asterc ass, a charity set u  to ut the s ot ight on 
the industry, and to encourage those between the ages 
o   and  to get in o ed  rowing with each year, 

rno d says that the theatre has hosted some ,  
young eo e since the ro ect’s ince tion

he main initiati e o  asterc ass is to he  
indi idua s earn about the work, cra t and 
o ortunities in theatre, rom some o  the industry’s 
most success u  indi idua s, inc uding estab ished 
actors, roducers, directors and designers  osh 

rown, who ooks a ter the theatre’s ress and 
marketing needs, says  e bring these young eo e 

Father and daughter 
team Arnold and 
Kara Crook
OPPOSITE : the 
opulent and historic 
theatre  
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Pixie Lott in 
Breakfast At 
Tiffany’s 

Breakfast At 

The Theatre Royal Haymarket’s current 
production, , 
adapted by Richard Greenberg, is running 
until September 17. 


